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ABAHTAPIA
KUY W NEBE WIEJE

Caxerak: [Ipeomem mexcma je 00HOC yMemHOCHU U NOTUMUKE KAKA8
je npakmukosan y epeme YCnoHa esponcke noiumuyke nesuye, y np-
6om pedy one Ha npocmopuma npeopamnoe u nocmpamuoe CCCP-a.
Tesza roja ce y mekcmy Opanu je 0a céu momarumapuu OpyulmeeHo-
NOMUMUYKU CUCmeMU GopmMupajy npuHyunujeIno UcCmo3Havan cmas
npema ymemmocmu kao MohHOM NOMEHYUjanrHOM MeOUjy 3a NPOMOYUTY
U MPAHCMUCU]Y UOEONOUKUX U NOTUMUYKUX NOPYKA, WO FeHd 0CMEa-
perba yenasHom 00800U HA 2PAHUYY Kudd, ako eeh He Uy 1be208o camo
cpeduwme. Y Opyeom deny pada pasmampajy ce 30usarba Ha eKc-jy2o-
CII06€HCKO] NOCIepamHtoj NOIUMUYKO] U YMEMHUYKO] CYeHU U YKaszyje Ha
reHe Cneyu@uuHOCmL, NPeBACX00HO OHY CAOPIICANY Y YUIbeHUYU Od je
KUY Ha 10j OU0 NpUCymHuju Kao (aHmu)Cmuil ROIUMUYKOZ JHCUBOMA, Y
npeoM pedy jeauxa maoa aknyaine noiumuke, He2o Kao HeymemHocm.

Kibyune pean: yvemnocm, asaneapoa, kuu, nese uoeje

OnHOC YMETHOCTH W TOJUTHKE Y TOTAJUTAPHUM TOJIHTHUKUM
PEKUMHUMa jeTHO je O]l HjUHTPUTAaHTHUJUX MUTama Guito30¢pu-
je u couunonoruje ymerHoctr.! CBOjOM TE€30M Jia €CTETHU3AINjU
TIOJIUTHKE KOjy CIPOBOAM (alin3aM, KOMyHH3aM OAroBapa Io-
JMUTH3AHjOM yMeTHOCTH, bewamun (Benjamin),? pekio 6w ce,
YHEKOJIMKO CUMIUTH(HKYje CIOKEHY Mpexy THX oxHoca. Huje,
HauMe, MOJINUTH3alMja YMETHOCTH OMila €KCKITy3MBHO CBOjCTBO
KoMyHHM3Ma. Iby je, MoXk/Ja y joul paguKaiHujoj GOPMH HCKY-
cno u Qammzam. CBH TOTAIUTAPHU APYIITBEHO-NOJIUTHYKH
CHCTeMH, 3ampaBo, (GopMHpajy MPHUHIMIHN]EIHO HCTO3HAYaH
CTaB IpeMa YMETHOCTH Ka0 MONHOM IOTEHIIN]aJTHOM MEJH]jy 3a

1 Tekct je pesyarar pana Ha npojekty MHcTuTyTa 32 uitozodujy u apyrrse-
HY TeopHjy, eBuieHIIMoHn 0poj 43007, koju yxuBa (PMHAHCH]CKY HOIPLIKY
MHuHHCTapCTBA IPOCBETE, HAYKE U TEXHOJIOIIKOT pa3Boja Pemyonuke Cpouje.

2 Benjamin, V. (1974) Eseji, Beograd: Nolit, str. 48.
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MPOMOLIH]Y ¥ TPAHCMHCH]Y UICOJIOIIKUX U TIOJIMTUYKHX TTOPYKa.
WHTeHIM]ja TaKBUX OCTBAPCH:A j€ J1a YKUHY OHY CCTETCKY JHC-
TaHILy ca KOjOM C€ ecmemcKy NPUCTYTIA JeTHOM YMETHUYKOM Jie-
JTy, a BbUXOBA ,,TCHICHIIMO3HOCT j€ , 3alpaBo, TCHICHIIMO3HOCT
Ka M3a3uBamy oapeheHnx ocehama KoJl CBOjUX perunujeHara (y
Clly4ajy YMETHOCTH ,,JIeBHIE” TaHyTOCT MOpPAJIHOM CHarom 0o-
paua 3a ,,cTBap peBOJyLHje”, TUBJHEHHE HUXOBO] CIIPEMHOCTH
Ha JKPTBY, CakaJbChe 300r CTpajama KOjuMa Cy HU3JI0XKCHHU...),
ocehama koja cy y GyHKIMjU HaBohemwa Ha oapehenn norumuy-
Ki4 CTaB — JIOJaJIHOCT MOJMTHYKOM ITOPETKY M OIaHOCT HJiejama
Ha KOje ce OH no3uBa. Tume ce 030MJBHO JIOBOJM Y MCKYIICHE
OHa KaHTOBCKa MHJIU(EPEHTHOCT, OE3MHTEPECHOCT MOCMaTpamba
U Y)KMBamba y jeJIHOM YMETHHYKOM iy, Koja je conditio sine
qua non HETOBOT YMETHUUKOT Vis-d Vis KHYEPCKOT yCBajama.’
300r TaKBUX CBOjUX aMOWIUja OCTBapema T¢ BPCTe Hajuerihe
JIOCIIEBajy Ha IpaHuIly KM4a, aKo je Beh U cacBUM He Tpeiase.

koksk

3a pa3nuKy ol HEeMayKe YMETHHUUKE aBaHrape MPeaxHTICpPOB-
CKOT M XHTIICPOBCKOT TIEpHOIa 3a KOjy Cy YCIIOH U eTabIuparse
HanU3Ma 3HAYMJIM YMETHUYKY, a 32 MHOTE O BbHX U (PH3UUKY
CMpT, pycKa YMETHHYKA aBaHTapa Koja je cracaBalia y pas3zio-
656y HakoH OkTOOApCKe PEBONYIHjE y YCIOCTAaBIbakhy HOBUX
JPYIITBEHHUX OJHOCA U JeIHOT Jpyradujer CBEyKyIHOI KOHTEeK-
CTa JPYLITBEHOT JKMBOTA MPEIO3Haje y MpBo BpeMe MoryhHoct
peann3oBama MHOTHX PEBOIYIIMOHAPHUX MPOjeKara Koje je oHa
caMa aHTHLMIIMPaja y CBOM CTBAapajallTBy. YMETHHLH CTHUY
yBepeme Ja MapTHUHIINPAjy Y BEJIMKHM IIPOMEHaMa KojuMa ce
y MOTITYHOCTH Peie(HHHIIE U PEBAIOPH3Yje OIHOC YMETHOCTH
u npymtBa. [lomuTidka enmuTa HOTKpeIbyje Ta yBepema najyhu
UM aICoJIyTHY MOJPIIKY, I1a JiejIa allCTPAKTHE YMETHOCTH OHBa-
jy yOp30 City’kO€HO M3IIOKEHA Y COBJETCKUM MY3€jHMa, YIIPKOC
CIIOpaJMYHUM TIpoTecTuMa. Tako he ce Ha pycKUM HPOCTOPH-
Ma y HapemHOj ACTEHUjH OTUTPATH MHOTH TIPOIECH 3a Koje ce
YHHWIO Aa he MMaTh KapakTep PEeBONYIHjEe Y MOICPHO] YMET-
HOCTH. ABaHTapJHH YMETHHUIH YCBajajy ACKpETe O AEMOKpa-
THU3AIUjH YMETHOCTH KOjH TPOKIAMYjy JEMHUCTH(UKAIN]Y U
JecaKpai3alijy YMETHUUKOT YWHA, U CBOja JeJa aJapecupajy
W3paBHO MacoBHO] myOnuiy. [lecHnI 9nTajy CBOje CTUXOBE Ha
yIuIama, CIIMKapH H3JIaxy CIHKe 110 (acagama 3rpajia, a Ha BU-
Ma Hajlaze MecTa U OrPOMHH IUTAKATCKH MAaHOW ca CTUXOBHMA
MIECHUKA.

3 Vmopenuru: Kant, U. (1991) Kpumuxa mohu cyhersa, beorpan: BUI'3, cTp.
96; Gic, L.(1979) Fenomenologija kica, Beograd: BIGZ, str. 33 et passim.
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VY ckiagy ca HOBOIPOKJIAMOBAHOM JPYIITBEHOM (YHKIIHjOM
YMETHOCTH, YMCTHHUIIU Ofjia3e y (abpuke, MuU3ajHUpAjy YIO-
TpeOHe npenMere U TKaHuHE. TpaJnuIMOHaIHe YMETHUUKE aKa-
JIeMHUje Kao EIUTHCTHYKE yCTAaHOBE OMBajy 3aMEHEHE HOBHUM
TUIIOM BHUCOKHUX YMCTHHUYKHX IIIKOJId, TAKO3BAHUM YMETHUYKO-
TCXHUYKUM paJuOHUIIaMa BUILET CTYIHa, U I/IHCTI/ITyTOM 3a
yMeTHHYKE KyaType. [IpeTe:kHa TeMa COBJETCKE apXHTEKType
Tora pa3no0sea cy ¢abpuke, OpaHe, yIpaBHH U aIMHHUACTpPA-
THBHU [EHTPH, PaJHUYKH KIyOOBH, Manare paja, y CKiaay ca
MOJUTUYKUM HAJIOTOM CTBapama HOBHX YpPOaHHX CTPYKTypa H
JOKH[Iakha pa3iinka usmel)y ypoaHor u pypaHor npojerapujara.

Cwmphy Jlewnna n gonackom CTajbuHa Ha JPIKaBHO KOPMMIIO,
norahaju Ha YMETHUYKO] M IIMPOj APYIITBEHO] CLIEHH CMEHY]Y
ce BproriaBoM Op3uHoM. [omune 1930. yOuja ce MajakoBckw,
HajITIPOMUHEHTHUJU NECHUK peBoiyluje. J[Be roxmHe xacHuje
pacIymireHa cy cBa yMETHHYKA YIpyXKeha U OCHOBAH jeINH-
crBenu CaBe3 coBjerckux ymernuka. Ilo namory LK KIICC-a
TaKO3BaHU ,,COIMJATUCTUYKN peann3aM’ TOCTaje MponucaHa
U obaBe3Ha ymMeTHHYKa MeTona. Paha ce HoBa ymerHOCT umju
je HOMHMHAJIHU 3aJarak na Oyae BepaH Ofpa3 COLHUjaTHCTHY-
K€ CTBApHOCTH, alld, KAKO CE TOBOPHUIIO, Y HCHOM PEBOJIYIIHU-
OHapHOM pa3Bojy. A TO je, 3ampaBo, 3HAYMUIIO, HHCHO MPUKA3U-
BambC y PETYIINPAHOM U MMOCTH30BAHOM JIUKY HAjOOJBET M Haj-
npaBeHHjer O/l CBUX MOryhux cBeTOBa.

I'maBHe akrepe Te CTBApHOCTH Tpeballo je mpuKazaTd Kao ,,uy-
JIOBUILITA BPJMHE”, TO jeCT YyNpaBO OHAKBMMa KaKBHUMa HX je
BUJICO HENpHUKOCHOBeHM [lyramBumm. ,,Ja mucium na GoJsblie-
BunM nozicehajy Ha xepoje rpuke MUTOJIOTH]e”, THcao je oH.* Y
KEMKEBHOCTH ITOCTaje 00aBe3aH TAKO3BAHH ,,[I03UTUBHU jyHAK”’
U 1[pHO-0elia TEeXHUKA Yy NPUKa3UBatby APYIITBEHOT PEanTeTa.
Poman Mamu Makcuma T'opkor moctaje o0Opasail 3a JUTEpaTy-
py HOBoOT 100a. MIejHOCT ayTopa y CIIMKapCTBY CE JOKa3uBasia
CIDKeHMa PYCKOT Cella, JepUX U CHAKHHUX CeJbaHKH y pajay Ha
IUIOZIHUM M TIPOCTPAHUM TOJbHMA, CHIKEMMa U3 KHBOTA PYCKOT
paJHUKA MPEIaHOT UjejaMma PEBONIYIIHjE M U3TPAIBU JSTHOT HO-
BOT CBETA.

VY eCTeTHYKUM JIOKTPHHAMA U3 TOT IEPHOIa TOMUHHPA THOCEO-
JIOIITKH TIPUCTYTT KOj U TUJAKTHUKY U IEIArOIIKY TMMCH3H]Y yMET-
HHUYKOT JIe/ia NCTHYE K0 MPBCHCTBEHY. YMETHHIIH Cy YaK yI030-
paBaHU J]a MX CJIa0KM €CTCTCKHU JOMETH FHbHXOBHUX JIC]Ia HE CME]jy
obecxpabpuBaru jep JOMETH T¢ BPCTE — HEABOCMUCIICHO CC I10-
py4HBaJIO — ¥ HUCY 071 ocoOuTor 3Hauaja. [llupeme ontuMusma,
Bepe y OynyhHOCT, pajocTH HOBOT KMBOTA, U OECKOMIPOMHCHA

4 Hageneno npema: ['otypos, J. (1946) A. M. I'opku 0 KibHKEBHOM pajy, Peny-
onuka Op. 6, cTp. 479.
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0op6a npoTUB MeCUMU3MA U ,,JIeIIIepaTepcTBa’, I0CTajy IpUo-
PUTETHU HUJBEBU HOBC YMCTHOCTHU.

BehnHa yrnesHUX M MO3HAaTUX COBJETCKMX YMETHHKA, XKeje-
hu 1a eckuBHpajy HAMCHCHE UM 33JaTKe, HAIMYIITAjy 36MJbY, a
OHH KOjH 0CTajy y H0j aliCTHHUPA]y O CTBapaJIalliTBa U MOBJIa-
4ye ce y caMou30Ialyjy. YIpaBo OKOHYaHy €NoXy pyCKe aBaH-
rapaHe ymeTHocTH JKnaHoB he cturmarnzoBaTtu Kao ,,cpamoTy
pycke kyntype” (cmudHe ocyne je, nmpucehamo ce, 1Mo 1oacKy
Ha BiiacT Xutiep ynyhrBao HeMa4koj aBaHTapAHO] YMETHOCTH).
TuM MOBOZIOM UTANMjaHCKU HCTOpudap ymerHoctu Kapio by-
nuo Apras (Argan) he Hanucaru: ,,[€IIKO je pa3yMJBUBO 3aIITO
je ciyxOeHa pycka KyjiTypa ombaluia TaKBe HHTCICKTyallHE
CHare Koje cy M3paBHO OWiie aHTaKUpaHe y PeBONYLHU|H U MIPHU-
CBOjHJIa COIMJAIIMCTUYKH PEajn3aM KOjH je OYMTO WHCITUPUPAH
aKaJIeMCKUM BEPH3MOM TIPEHHAYCTPHjCKe MasorpaljaHimTruHe
Banazga.”” To, Meh)yTum, MOXKe U3IICAATH TEIIKO PasyMIbUBHM
caMo aKo ce MPEeBHJH jeHa OMTHA YMHEHHIA — TOTATUTaPHUM
BiactropiuMa CTaJbHHOBOT THIIA 3AIIPAaBO ¥ HUjE [[HJb UCTHH-
CKO ¥ KOPEHHTO PEBOJYIMOHHCAE APYIITBEHOT XHUBOTA, Beh
ETOBO KOH3EPBHPAE U MJICOJIOLIKO MPE3EHTOBABE Kao ,,Haj-
6osber oz1 cBux Moryhux ceeroa”. Tom Apyrom, ayTeHTUUHOM H
ApKaHCKOM IIMJbY je/IHE apKaHCKe MOJUTHKE, MUMETHYKA YMET-
HOCT, YMETHOCT KOja je, Kako Kaxke ApraH, Ouia HHCIIUpUCaHA
aKaJeMCKHAM BEPH3MOM 3allajiHe MajorpaljaHIITHHE, MOIIa je
HOCITY’)KUTH MHOTO 00JbE€ HETO JIM YMETHOCT aBaHrapje, Makap
Y CHKHO MOJIMTUYKU aHTa)KOBaHE.

Hcropujcke MCTHHE Pajid, JKIAHOBH3aM KA0 CTHI PEICHIH]je
CMHCJIa YMETHOCTH U hEHE colujaiHe (yHKIH]je, TPHHIUIHN-
jeITHO y3€BIIHU, HHjE MPENCTAB/hA0 HUKAKAB CCTCTHUKH NOVUIM.
OH je kao TakaB OMO caMoO peakTyanusanuja apesHor Ilmato-
HOBOT' Hayka 0 J00po ypeheHoj apkaBH U MECTYy YMETHOCTH y
10j. OHO mTO je, MehyTHM, y OBOM KOHTEKCTY 3Ha4ajHHje HC-
tahu jecTe HECMOPHA CAOATOBOPHOCT PYCKE aBaHTapje 3a OHO
mro he ce mecutu ca ymerHourhy y mo6a Cta/bHHOBE JHKTa-
Type. IlpucrajamemM Ha MOCpeNoBame y peanuzanuju oapelhe-
HOT BaHECTETCKOT MPOjeKTa, OWII0 KaKBe KOHOTAIMje OH UMAO,
YMETHUK nolens volens ykuaa ayTOHOMH)Y CBOT Jieiarba, TOHU-
[ITaBa CBOj CCTETCKU YMH Kao TakaB. Mapky3e (Marcuse) je y
TOM TIOTVIEY CACBHM Y TIPaBy — HEMOCPEIHA CITy0a YMETHOCTH

5 Argan, C. G. (1977) Kriza umetnosti kao ,,evropske nauke”, Tre¢i program
br. 33, str. 98. ViipaBo 300r Te BEpUCTHUYKE AUMECH3HjE Y ACIHMA HEKHX 3a-
[aJHUX YMETHHKA, IPSACTAaBHUKA TAKO3BAHOT KPHTHYKOT peain3Ma i PeBo-
JyLIHOHAPHOT POMAHTU3Ma, COBjETCKH IPOMOTEPH HOBOI' yMETHHYKOT' TIPaB-
[ UX HCTUYY Kao 3HaYajHa, ajli caMo Y CMUCILY JI0OKyMeHaTa o pacnauy Oyp-
Koazmje.
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PEBOJIYLIMjH CHAroM ayToMaTrh3Ma HapyllaBa eCTeTCKy (opmy,
YKHJIa €CTETCKH YHH Kao Takas.’

3a yMETHOCT, JlaKiie, He MOCTOje ,,IOBJIAIITEHH KpBHULN (A.
Camus), OTHOCHO MOBJAIITEHE WJICOJOTHje KOjuMa Ou Moria
CIY)KHTH, a Jia TIPUTOM HE 3aBPIIH KAO COICTBCHA HeETalluja,
Ka0 HEYMETHOCT. ,,YMETHHYKO Jieno”, kareropuyan je CpereH
[lerporuh, ,,eKCIITUIUTHO je UHAM(EPSHTHO y MOMICHY HIcja
pylLIMIAIITBA WIM OYyBama MHTepeca 3a moctojehe. [lemno je
npe cBera ¢gopma, y 1UpeM 3Ha4YCHy TEPMHUHA KOje YKIbY4dyje
U caapikaj, JaKiie, OHO HajIpe rpaiu, CTBapa, OHO je CTPYKTypa,
peanHOCT 32 cebe.”’ Wimu, MapKy3eOBCKH PEUCHO, CaMo MOMO-
hy oOnuKka canpikaj MOCTHKE OHY jJeIMHCTBEHOCT KOja r'a YWHU
caJip)KajeM HEeKOT oJjpel)eHOr yMeTHUYKOT Jieila U HUjeIHOT JApY-
ror. ,,HaunH Ha koju je Tema ucrpuyana, CTpyKTypa u ojadupa-
HE CTHXA U MPO3e, OHO LITO HUje Ka3aHo, IITO HUje MTPUKa3aHo,
a UIaK je NpucyTHo, MelyomHocH TnHKja, 00ja U ToYaka — TO Cy
HCEKHU acleKTH 00JIMKa KOjU yaasbyje, pa3iBaja, oryhyje oeuvre
(jerno) ox1 maHe CTBAPHOCTH M YMHH JIa OHO CTYITH Y CBOjY Blla-
CTHUTY CTBapHOCT: I[APCTBO 0OnMKa.”® VcTHHA yMETHOCTH je,
JIaKJIe, U3 pelia ECTETCKOT (@ €CTETCKO je, MOICETHMO Ce ETHMO-
JIOTHje OBE PeYH, 10 aisthesisu, OMHOCHO MO OCCTUIIHOME), a HE
u3 pena nojmoBHor. OHa je peyenmuena, MPe HETO MOjMJbUBA.
YMETHOCTH, IPYTHM peunMa, HUje TIPUMEPEHA HH HOPMOOAGHA,
HUTH Hopmoromua GyHKIHja (Jauss), YKOIHUKO je HOpMa CXBa-
heHa y HeEeCTETCKOM, COIMjaTHOM CMHCIY. YMETHHYKO M0
Kao TAKBO MOXE JICTIOBATH EMaHIIUITATOPCKH UITH CyOBEP3UBHO
CcaMO CBOjOM HMaHEHTHOM, ecmenckom JUMEH3HjOM, CBOjOM
cJ1000/IOM [1a jOj HE MPETIOCTaBU HUjeHY APYTY. JenmMHO Tako
cxBaheHa, yMeTHHYKa CJI000/Ia MOXKE OMTH MapajurMa MCTHH-
cke U ayOuHCke cinobone mojeaunia. Ciro0oqa yMETHOCTH je
MOJIyC H-€HE €THYHOCTH I10 KOjOj OHA W MOCTaje JUJaKTHUYKUM
CPEJICTBOM 3a MCTHUHCKY, JyOMHCKY MOJUTH3ALU]y — OHY Ha HU-
Boy nepueniuje. To ject, kako kaxe Bepa Xopsar [IunTapuh,
,,OTKPHBAJIAYKOT BUl)CHha U U3 TAKBOT MOCTYIKA U3BEACHOT MU-
nbera.” Jep 10 Kuya ce, yMETHOCTH Haru(aimsma u ,,Cou-
JATMCTHYKOT peann3Ma’” Cy TO jaCHO MoKaszajie, MOXKE MOCIETH
U HEXOMUYHUM JCTPATNPABEM YMETHOCTH, & HE CaMo, Kako ce
TBPJIAIIO, CBECHUM HACTOjAFbEM [1a CE [IHIJFHO MPOM3BEIE KHY KO-
ju he ¢unruparn ymernoct. Yak u aBaHrapiHu YMETHHK KOjU

6 Markuze, H. (1982) Umetnost i revolucija, u: Kontrarevolucija i revolt, Beo-
grad: Grafos, str. 85.

7 Petrovi¢, S. (1990) Sociologija knjizevnosti, Beograd: Zavod za udzbenike i
nastavna sredstva, str. 309.

8 Markuze, H. (1981) Estetska dimenzija, Zagreb: Skolska knjiga, str. 158.

9 Pintari¢ Horvat, V. (1979) Od kica do vjecnosti, Zagreb: Naklada CDD,
str. 122.
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Ce TPOrPaMCKHU JICKIapHIIe Ka0 OECKOMITPOMICHH aHTarOHUCT
kn4a, He audepeHnupajyiin yBek JI0BOJBHO jaCHO YMCTHHY-
Ky W COIMjaJHy PEBOJYIIMOHAPHOCT CBOra Jieia, IpeBula oBy
moryhnoct.!” Ucniocrasiba ce 1a je Cperen IletpoBuh cacBum y
npay kaza, Hacynpot [Tohomujy (Poggioli)'!, TBpau aa je aBau-
rap/HO, Ka0 M KJIACHYHO, MPE COLHOJOIIKA OAPEIHHUIIA JETHOT
YMETHUYKOT [JI€JIa, HETO HECTOB CCTCTCKU KBaHI/I(bI/IKaTI/IB. KOH-
3ePBaTHBHOCT Ha MIIAHY CTPYKType, HAUME, HE 3HAYU €0 IPSo
KOH3EPBaTHBHOCT Ha €CTETCKOM IUIaHY, IIAHy BPEAHOCTH Jena.
Jpyrum pednma, ja O jeIHO YMETHHYKO JIeJI0, OMJIO aBaHrap/-
HO WJIM KJIACUYHO, CTEKJIO MPaBO Ha Taj CTaryc, OHO Mopa Ou-
TH ecmemcKu TIPe HeTO COLUjaHO PEJICBAHTHO (Y CMUCTY TCH-
JICHIIMje Ka KOH3EPBUPAKhY WIH MPEBASUIAKEHY status-a quo);
OHO, MpeLU3HKje ToBopehin, Moke OUTH Y COLMjaIHOM CMHCITY
PETICBAHTHO jEMUHO YKOIHUKO j€ VMemHuyku TEHICHIIMO3HO H
vice versa — He MOXe OWTH YMETHHUYKH PEJICBAHTHO YKOIHKO
j€ UCKJBYYHMBO Y COI[H]aJHO-PCBOJYIIMOHAPHOM CMHCIY TCH-
JICHIIMO3HO. Jlakiie, pa3nuka KIacHuyHO/aBaHTap/HO je KYJITyp-
HO-HCTOPHjCKE, a He eCTeTHUKe nmpupose. Viu, Kako TyXOBHTO
npumehyje Ennencoeprep (Enzensberger), Ouonomkom 3akoHy
CMEHE reHepallija Mmojyieke KUBOT TPHXHUHA; )KUBOT YMETHOCTH
—He. EcTercka BpemHOCT Heke XeIepaInHOBE XUMHE HITH HEKOT
BpexToBor KoMasia, He MOXe ¢€ IPOYUTATH U3 ayTOPOBOT ,,TO/TH-
mra”. “OHaj KO Tako KOMOTHO TOBJIauu pasiuky u3mely crapor
Y HOBOT, WK u3Mely cTapor u Miajor, NpUXBaTHO je yCKOTrpy-
Joct Beh npu u3bopy kpurepujyma.”!?

oKk

COBjeTCKH €CTeTHYKH MOJEN yOp30 je MHTEpHAI[MOHAIN30BaH
— OH II0CTaje HOPMAaTHUB 3a LEJIOKYIIHY €BPOIICKY YMETHHYKY JIe-
BHITy. ¥ TOM KOHTEKCTy Tpeba MmocMaTpaT U 30MBama Ha jyro-
CIIOBEHCKO] TIOCITICPATHO] YMETHUYKO] ciieHr. OHO IITO Ce HCTH-
4e Kao differentia specifica jyrocIOBEHCKOT Vis-d-Vis COBJETCKOT
Ccllydaja jecTe YMHCHHUIA 1A HAIlli YMETHUYKU KPYTOBH HE HCKa-
3yjy MOHOJIUTHOCT y NpPUXBAaTalky UMIOPTOBAHHX ECTETHYKUX
Ha30pa, Ja ce, MITABHIIIE, BPIO OpP30 U jacHO IMOJApU3yjy IBa
CT@QHOBHIITA O ECTETHYKOM ITUTARY KOje HOBE JAPYIITBEHE OKOJI-
HOCTH UCTIOCTaBJbajy Kao MPBOPA3PEIHO — JIa JIH j€ UICOJIOIIKA
YTUIUTAPHOCT 00aBE3HO HAYEJIO YMETHHYKOI CTBaparba, HIH
YMETHHUK FIMa TIPaBO Ha ayTOHOMHjy CBOTa YiHa?

10 Bumre o Tome y: Greenberg, C. Avant-gard and Kitsch, in: Mass Culture, eds.
Rosenberg, B. and White, D. M. (1964), Illinois: The Free Press of Glen-
coe; Ynopenutu u: Radojici¢, M. (1997) Raskrs§éa vrednosti: fenomen kic¢a u
antropolosko-estetickoj perspektivi, Filozofija i drustvo br. XII, str. 95-147.

11 Podoli, R. (1972) Teorija avangardne umetnosti, Beograd: Nolit, str. 118.

12 Enzensberger, H. M. (1980) Nemacka, Nemacka izmedu ostalog, Beograd:
BIGZ. str. 44.

203



MWNPJAHA PAOOJNYUN TR

Mupocnas Kpnexa u Mapko Puctuh crasbajy ce Ha 4eno mo-
KpeTa OHMX KOjU 3acTylajy OBO Jpyro craHoBumre. Kpiexa
TUIIE JIa j& YMETHOCT YTOJMKO ,,TeHACHIIMO3HU]a” YKOIHMKO J10-
CJICJIHU]C PECIIEKTYje CBOje ayTOXTOHE 3aKOHE, OMHOCHO Jla TCH-
JICHIIMO3HA YMETHOCT MMa CMHUCIIA CaMo aKo je YMEemHOCH KO-
ja je teraenimosHa.” To cTaHOBHIITE YOP30 OMHOCH TMpEBAry,
na ce Beh movyeTKoM memeceTHx roJrHa MPOIIIora BeKa Halla
KyITypa OTBapa mpeMa MOJepHO] yMeTHOCTH 3amania. [louniby
na ce npesoje nena Xemunrseja, [Ipycra, Caprpa, Kamuja u
Jpyrux. JINKOBHA YMETHOCT Ce HajOp)Ke EMaHIIUITyje 0T HAMET-
HyTHX obOpasana. Kpajem 1950. Muha [lonoBuh ce y npearo-
BOpY Karajora 3a CBOjy H3JIOKOy NC(UHUTHBHO pa3padyHaBa
ca COIUjaIMCTUYKUM peanu3MoM, a Beh cienehe roauue mpu-
pehyjy ce uznox6e Ilerpa Jlybapae, Ilehe MusocasibeBuhia u
Crojana Apanuie Koju WHKJIMHUPA]y MOJEPHHUM, ariCTPaKTHUM
(dhopmama.

Crora 01 ce MOIVIO 3aKJbYYHTH JIa CE Y MOCICPATHOM jyrociio-
BEHCKOM COIIMjQJTHOM MHJbEY OHOM JBYJICKOM CKJIOHOIINYy Ka
KHYCPCKOM Marhe¢ MaHHITYJIHCAIO0 Y €CTETCKO] chepH, a BUIIC y
cdepr MONUTHYKE TIPAKCe, OMHOCHO MONUTHYKE KyIType Ha KO-
joj ce oBa TeMesbHa. Kud je, npyrum peurMa, Ono npe3eHTHUjU
Kao (aHTH)CTHJI TOJUTUYKOT JKUBOTA, HETO Kao HeyMeTHOCT. [o-
JIUTUYKK JUCKYPC COlMjajn3Ma je OMo OHaj eJleMeHaT HeroBe
MOJIMTUYKE KYJITYPE KOjH j€, YMHHU C€, O TOME CBEIOYHO CHAXKHU-
j€ Hero CBH OCTalIH.

oKk

ITo je packopak m3mel)y IPYIITBEHOT pealiiTeTa W HErOBE
HCOJIONIKE TPOjeKIHje Behn W OYHIIIeTHU]H, TO je, TI0OTaBHO
je yTBpheHo, CHa)XHHja U TEHICHIHja 1a CC YMECTO WCTHHUTE
CIIKE TOT peajJuTeTa MacaMa yIOPHO HyIE HEroBU WIMIMYHU
U PeTyLINPAaHd CUMOOJINYKU CyNCTUTYTH. [oMUTHYKH TUCKype
j€ Y TAKBUM OKOJHOCTHMa NMpUHYhEeH 1a MaKCHMaJIHO eKCIUIoa-
THIIE OHY JBYIICKY CKIIOHOCT Ka KHYePCKOME ca KOjOM 030UIBHO
padyHa CBaKH TpojeKar (alcu(HuKOBama CTBAPHOCTH U FHEHOT
JaBHOT TNPE3eHTOBAA Y JHKY HajOOJBET O cBUX MOTyhux cBe-
ToBa. [TOJMTHYKK je3WK COIMjan3Ma,'* OMI0 11a je ped o me-
TOBOj ,,CAMOYIIPaBHO]”” WIIN ,,peal-COIUjaTMCTHYKO]” BapHjaHTH

13 OmmmpHuje o Tome y: Lasi¢, S. (1970) Sukob na knjizevnoj ljevici 1938—
1952, Zagreb: Liber; Pekovi¢, R. (1986) Ni rat ni mir — panorama knjizevnih
polemika 1945-1965, Beograd: “Filip Visnji¢”.

14 TomuTHYKH je3uK 3a HoTpede OBE aHAIN3E TPETHPAMO Y HHTETPATHOM CMU-
CcIty, IaKIie, C je[iHe CTPaHe Kao je3UK MOIUTHIKE KOMYHUKALH]E Y Y)KEM CMU-
clty (AMCKypC cacTaHaKa, jaBHUX U3JIarama, J0KyMeHaTa, 3aKOHa, ,,MaTepuja-
ma”...), a c Ipyre CTpaHe Kao je3HK HU3a MaparnoluTHIKUX KOMYHHKALIH]CKIX
CHTYyallfja Kao IITO Cy OHE Y CPeJCTBIMA MaCOBHUX KOMYHHMKAllUja, FOBOpa
OGupoKpatuje u Ci1.
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01O je CToTa je3UK CIalymhaBe U MPETCHIIMO3HE KUY-07I¢ CBEMY
nocrojehem. To je, youaBa Cinobonan Muuh, jesuk umja pede-
HUYHO-TOBOPHA CTPYKTypa oOJllaje cMHcao 3a mIopuUKaiujy.
,»KyJITHa opraHusanyja je3auka u¥Ma 3a MpeTIocTaBke (HUiI030-
¢ujy xieucher Hapoma. CBe Bejmke pujeun ynyheHe cuctemy
U HCTOBUM HAjUCTAKHYTHjUM TMPENCTaBHUIIMMA, MO Cy jel-
HOT' pUTyasa Kojer oJUIMKyje npazHoha Ka3uBama U MULLbCHHA,
HUCXUTPEHHU U YMjETHH 3aHOC YMjeCcTo pasyma.”!s

VY CcuHTaKcH TaKBOT je3MKa HeMa MecTa 3a MeTadopy jep oHa
yKHJia jeqHO3HaYHOCT W jacHohy wmpaeonomike nopyke. CBako
nonarame pasa Ha cI000y M3paXkaBama, Ha TOBOPHY MHOBA-
[Mjy WINH JOCETKY MMAIO je TCKUHY HCOTOIIKO-OTHTHYKOT
BeposioMcTBa. Ha Taj HauMH ce ycrocTaBibao jefan otyheHu je-
3MYKH CTaH/ap]] ca CBOjUM MHOTOOPOJHUM 00e3uemhuma. ,,Je-
3uyka (popma cTora je BHUILC XOMOTCHA HErO Pa3HOBPCHA, BHIIIC
1abJoHCKa HEero crBapasiadka’, KOHCTaryje THX roguHa Parko
Bboxxoswuh. '

Y HONMUTHYKOM jEe3UKy TOTa THIA OWiia je TOMUHAHTHA JIyra pe-
yenuna (u 10 50 peun — KMY-TMraHTH3aM Y je3uky!) koja xao
TakBa ofiaje norpedy 3a MUCTU(PHKAIM]OM KOjO] j€ PETOPUYKU
LIUJb HA2060p, A HE yBepaBamwe. Te peueHuIle cy HacTajale mpe-
Ma Hadvesly HEMpeKHIHOT [0/aBamba U Clajarba, rma Cy HBUXOBO
OCHOBHO CTPYKTYpaJIHO 00elieXje MpecTaB/bajie MHOroOpojHe
IJICOHACTUYKE ,,i-Be3¢”” — ,,KAKO M Ha KOjU HA4YMH, ,,CBY/Ia U HA
CBaKOM MeCTy”’, ,,0lIaCHOCT Off CTeUaja u JTUKBUAanuje”... Y ToM
JE3UKY MOIUKY CE ,,MEMOpPH]jaJiHa CIIOMCH 00elexja”, MPUCTyIa
-kopuihemwy 1 ekcryioaralujyu Mopa”, ienyje ,,CTUMYJIaTUBHO U
MOJICTUIIAJHO”, 00jaBJbYjy 1eia ,,iu3 OCIETPUCTHKE U JICTIC KEbHU-
JKEBHOCTH’, pa3BHja ,,0usarepaina capaiama usmely nasejy 3e-
Maspa”... Wu, wiycrpoBano edextHuM npumepom CrodomaHa
Wuwuha, ,,Ham nyT je mobap 3aTo IITO je UCIIpaBaH, a ucrpaBaH
3aTo IITO je HANpeIaH, a HalpeIaH je jep je jeauHo Moryh, a je-
nuHO Moryh camum TuM 1mTo je Hamt.”'? Kpyr Tume GiBa 3aTBO-
per. CynmpoTHOCTH Cy HCKIJbYUEHE, METOIHYKA CYMIba 3aMCHe-
Ha JIaroIHUM CIIOKOjeM HeCyMIbarha Kao y CBaKOj KU4-TI03UIINjH,
0o na je ped o ayropy kuua (y OBOM CIy4ajy MOJHUTUIKOM
MONHHMKY), HJIH FbeTOBOM KOH3YMEHTY (IIOjEAMHILY ,,i3 Hapoaa™).

AHanuTHYapUMa TOJIMTHYKOT TOBOpA COIMjaiu3Ma HHUje MPO-
MaKJIa HH KHYePCKa HEYMEPEHOCT U MPETEHIIMO3HOCT HErOBUX
npakTHkaHara. BepOanuzam kao (EHOMEH COILMjaIMCTHYKOT
HOJIMTHYKOT yYHUBEp3yMa OHO je BepOajHU OOJIMK OHOI IITO

15 Ini¢, S. (1984) Govorite li politicki, Beograd: I1IC SSOS, str. 55.

16 Boxosuh, P. (1978) Hedoymuye oxo kynmype, Cyboruua: PY ,,.Besbko Biaxo-
Buh”, ctp. 35.

17 Ini¢, S. nav. delo, str. 58.
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Xepman Bpox (Broch) HasmBa caxapuackuM kuueM.'s | Bepba-
JIU3aM OTKpuBa ciarkopjedje... OH je Hey3ApKIBUBOCT Ka3HBa-
a, OMII0 KakBOT U 0 Omio uemy. [IpaBu mpumjepak BepOaHe
CYPOBOCTH, HETJIj€ ¥ HAIIMOHAHA (UTYpa, jeCTE YOBjeK BepOa-
HE eKCTa3e, XUIOKpH3HUje TPHUe U je3nYKe NPeBPTIHUBOCTH. To
je HOBO MHTCKO uynoBuiute, carup ’['thaBu-/laBu’, koju >xapu
U manu ¢pasom cByma oko cede.”' Maeanna Gpopma moauTHY-
ke (TIcey/10)KOMyHHUKaIIMje 3a MoJIUTHYapa Tora Thna oo je mu-
muHe Kao MOAYC jJeIHOCMEPHOI rOBOpEH-a KOje HCIOJbaBa OJl-
CYCTBO JKeJbe JIa caciyliia CONCTBEHE OfjeKe, a uyje (0m)roBop
Hpyror. buia je To 4yaecHa BpTEIIKa TOBOpa, BeliecajaM peuu
KOje ce, 3ajeHO ca HjacairMa Ha Koje pedepupajy, npoaajy u
KyITyjy 1o 0ararteiHoj LeHH.

[TomUTHYKK je3uK COLHWjan3Ma, OMHOCHO COIMjaIUCTUIKU
MOJIUTUYAP KAO HETOB MPAKTUKAHT, HCKA3MBaO je HEOOy3maaHy
CKIIOHOCT Ka KopHIINewny CTPaHUX Peur U u3pasa, Koju, ako Beh
Hucy (a Hajuenthe jecy) ynorpe0JpaBaHe He3HaJa4KHu M Heaje-
KBaTHO, TO jeCT 3a O3HaYaBare CTBApH, MOjaBa M Ipoleca 3a
KOj€ CE KOPUCTE CacBUM APYraduju je3MYKd CHMOOIH, TOTOBO
YBEK Cy TOTPEIIHO M3roBapaHe. M3 rpia conujamucTHuKuxX mo-
UTHYapa KOMIIETCHIIH]a je 3ByYala Kao KonemeHyuja, KOuHII-
JCHIIM]a Kao Kouyuoenyuja, KOHQEpEHIja Kao Kogepenyuja,
NPOBCHHUjCHIIN]a K0 NpOGUHUjeHYUjd, & HEPETKO U NPOSUHYU-
Jjenyuja. Tako (3710)ymnorpe0JbeHa, CTpaHa ped je ryOuiaa OHO
mrto je baxTuH Ha3MBaO HECHOM YKHBOTBOPHOM M KYJITypOTe-
HOM yrorom,”’ W JereHepupana y CBOjy KOMUYHY KapHKaTypy.
Kuu-4oBek kao MOJUTHYAP j€ HA Taj HAYMH IEMOHCTPUPAO CBOJY
CKIIOHOCT J1a ce kako 6u Mo (Moles) pekao,?' mpeacTaBu apy-
rayvjuM HEro IITO jecTe, Ja ,,HeUUCTo” (CBOjy HEOOPa30BaHOCT
WJIU TTOJTyOOpa30BaHOCT) THM CUMYJIMPAHUM 3HAJIAIITBOM H 00-
raTCcTBOM BOKaOyrapa MpeCTaBU ,,9UCTUM .

Je3uk colujaucTHyIKe TONMUTHKE OHO je je3uK (pase u CTepeo-
tuna. dpasa je 6una BepOaIHM CYNCTUTYT MpoOIeMaTHYHE 10~
JIUTHYKE PEATHOCTH U Kao TaKBa TOTOBO CyIOWHCKA OMPETHUIIA
MaJie MONUTHKE BEUKHX MTPOjeKTOBAHUX IHJbeBa. ,,dpasepuzam
je ¢aranHa cyn0MHA CBaKOT OHOT MOKPETa KOjH CBOjOM ITOJIH-
THUKOM HJIC KMCIIOJ] IMJbEBA KOj€ je UCIHCA0 HAa CBOjO] 3aCTaBH.
dpaza je HUACONONIKA M3TOBOP 32 HECAMEPJBUBOCT IMJBEBA U
cpelcTaBa, CTpaTerdje W TaKTHKE, NPOrpaMaTHKE M ITOJIHTH-
ke.”?? Meby crepeoTunuma mpemhadio je OHaj O HEMpHjaTesby.

18 Broch, H. (1979) Pesnistvo i saznanje, Ni§: Gradina, str. 32.

19 Ini¢, S. nav. delo, str. 129.

20 Bahtin, M. (1980) Marksizam i filozofija jezika, Beograd: Nolit, str. 83.
21 Morzec, A. (1973) Kuu, ymemnocm cpehe, Hunr: I'paguna, ctp. 67.

22 Inié, S. nav. delo, str. 128.
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OH je 6O OCHOBHHU OOJIMK MOJUTHYKOT ¥ HJICOJIOIIKOT TOBOpa
0 HEHCTOMHIIJBCHUKY. Ta BpCTa cTepeoTHIa Huje Ouiaa camo
BUJI HEKPEATHBHOCTHU je3MKa M HEroBUX NpakThkaHara, Beh je
cazpkaBaia y ceOu M jeZiHy jacHy TOJUTHYKY AUMEH3H]y. Jep,
crepeorur, mpucetumo ce Onmoprosor (Allport)* ymosope-
ha, HUje mojaM, Beh cTUrMa Haj MOjMOM Koja ,,paau’” Tako Ja
crpeyaBa MUIBCHE Y pas3inkaMa o mojmy. [oBop crepeoTura,
U Mehy mHMa y IpBOM pejly OHOT O HempHjarelby, Ouo je, na-
KJIe, CTAHOBUTA TEXHHKa yOujara nmoMohy pedu, roBop MpeTHE
U TIPUTHCKA, CBOjEBPCTAH MEPOPUCMUYKU TOBOP.

Hacrajao je Tako jesiaH 3aTBOPCHM jJE3MYKH CHCTEM, jSIaH ap-
20 TApTUjCKE M MOJUTHYKE eJIUTE, K0joj je OMo 1Mk J1a je3ud-
KAM CpEICTBHMA TEPBEPTYje CTBAPHOCT Y FbEHY HICOIOIIKY
NPOJEeKIM]y U 3 y 0] 33jEeIHO ca ,,paJHUINMa, CeJhballiMa U
INOIITCHOM I/IHTeHI/IFeHLU/IjOM” JKHBHU Ca OIITUMU3MOM CTAHOBHU-
Ka pajcke aoiuHe. Tako CTPYKTYpHUpaH je3UWK KOju I'yOHM CBaKy
pernanyjy npema crBapuMa o0 KojuMa roBOpH TaKBUMa KakKBe je-
Cy, CaM je MocTajao CTBap, CaMOJI0BOJbHA U ayTapXH4Ha, HAJHUK
(anmu camo HaNMK!) jJe3UKY Y JIUTEPATypH, 11a U Ty, Cyrepucao ou
Caprp (Sartre), camo y jeJHOM HbEHOM poxy — noesuju. Crora
6I/ICMO CC MOITIK YIIUTAaTH HI/Ije JIA TIOJIMTUYKU TOBOP OBOI'a TUIIA
Heka BpcTa (Jiolne) noesuje, beHa KapuKarypaiHa, ajld HUIMaJo
Oe3omacHa rnepeep3uja. YoCTaioM, HUje CIIy4ajHO jelaH Halll ay-
TOP CPOYHUO MECMUCILY y AyXy T€, TAKO3BaHE ,,0Mpo-moe3uje” —
,[loBosioM (akTopa 00jeKTHBHUX/(DYHIAMEHTAIHE 3a)KHBIbY]Y
CTPYKTYype/TpuBpeny passujajyhn.”?

Menuju jaBHOT KOMYHHUIIMPamka Y OBOM IMEPUOAY Cy OTBOPECHHU
caMo 3a OHE cajp)Kaje KOju He YMHE CYCIIEKTHOM PETyIIHpaHy
CIIUKY ,,HajOosber o cBUX Moryhmx ceroBa”. Y TOM Kibydy
Tpeba TyMauuTH M pasiMvKe y MOJOXKajy MEAMjCKHU MPUBUIIETO-
BaHMX U (popcupaHuXx cyDjexara jaBHE KOMYHHKAIUje, O OHUX
JPYTHX, MEJHMjCKH OJCYTHHX M TOTHCHYTHX. Mely oBe mpBe
MEJIMjCKH CY CBPCTABaHH CBH OHH (PEKHUMCKH WHTEICKTYAIIIH,
YMETHHITH, 3a0aBJbaur, CIOPTHUCTH) YHja JHUYHA CT3UCTCHIIU-
jamHa CTBapHOCT U KCHA jaBHA Ipe3eHTanuja Hehe JTOBOIAUTH
y MUTakbe WANITHYHY BU3H]Y APYIITBEHE 30MIbE Y HCHOM TOTa-
nreTty, Beh he je camo, y Mmam0j uim Behoj Mepu, noTBphusary.
Mely one apyre, MeI1jcK1 TIOTUCHYTE U MaprUHAIN30BaHEe Ha-
JIA3UMO paJIHUKe, TICH3HOHepe, noMalinile, 3aHaTIvje, Ceibake,
JlaKiie, OHEe YMja Er3MCTCHIMjajHa MCKYCTBAa Y HajMamy PyKy
MOJIPUBAjy, ako Beli cacBUM HE pyIlIe TEMeJbe TEOPHUjU O ,,I0-
PETKy KOjU HeMa alITepHAaTHBY Y CABPEMEHOM CBETY”, Ia O Kao

23 Allport, G. (1958) The Nature of Prejudice, New York: Doubleday Anchor
Books, str. 187.

24 Raji¢, Lj. (1982) Jezik za samouke, Knjizevna rec, 25. maj, str. 14.
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TaKBa, MEAMjCKHU MyOJIMKOBaHA, CTEKJIa HUMAJIO MOXKEJbHY CyO-
BEp3MBHY MON.

koksk

Kpax ,,caMOyIIpaBHO-CONHjaTHCTHYKOT, T1a U ,,pea-COLHjan-
CTHYKOT” JIPYIITBEHOT TPOjeKTa OMO je MpHIpeMaH IyroTpaj-
HOM €BOJIYIIHjOM je/THE TOJIUTHYKE KyAType OONMKOBaHE TpemMa
COBjETCKOM y30pY U YHyTap He KOMIDIETHOM TPaHC(OopMaIiijoM
WH(OPMATHBHOT CHCTEMa Kao jeJHOI O HECHHX KJbYYHHX Me-
XaHn3aMa. MOHOJIIMTHA UIEOJIOTHja KOja je HaJIeTepMHUHUpaa
LEeJOKYIIaH IPYIITBEHH YHUBEP3YM H (yHIHMpaIa MOHOOPTaHH-
3aI[MOHY JPYIITBEHO-TIOJIUTUYKH CHUCTEM, OMBala je IojaraHo
pacrtakana. [IoMUTHYKH MOHM3aM YCTYINAO je MECTO HMOJUTHY-
KoM Turypanmsmy. [1ojaBom BeTHKOT Opoja HOBHX TONUTHYKHX
maptija kao (OpMH MOIUTHYKOT OPraHW30Bama Maca, IOJHU-
THYKA ClleHa OWBIIHX COIMjaTUCTUYKUX IprKaBa U3 OCHOBA je
MIpOMeHmIa cBoj m3mien. Ha m\oj ce caga yodaBa Benukd Opoj
MHTEJIEKTya aa” KOji MOJUTHYKOM JKHBOTY, [1da ¥ HOBOM je-
3WKy MOJHUTUKE KOjU C€ BPEMEHOM eTadImupa 1ajy jeIHy HOBY,
OWBIIIEM COIIM]jaMCTUYKOM CBETY HEMO3HATy nuMeH3Hjy. [lomu-
THYKH je3UK NOYMIE JIa Ce YCIIOCTaBJba Ka0 OTBOPEH CHCTEM,
MIPUIIPABaH Jla U3pPasH CBY TEXKUHY U KOMIUIEKCHOCT APYILITBE-
HE PeaTHOCTH HacTajie HUMalo 0e300THOM CMEHOM JIBEjy APY-
LITBEHO-TIOJIUTHYKKAX HapaaurMu. IIpocropa 3a Ku4Y-peTopH-
Ky, Kao IITO C€ MOTJIO U OYEKHBATH, CBE j€ Mame, ajli T'a jOII
YBEK UMa H TO, PEKJIO O ce, Y OHOj MEepH Y KOjOj IEeMOKPATCKU
mporec OMBajy 3alpedeHr M0jaBOM KOH3EpBaTUBHUX U PETPO-
rpaJHuX JPYLITBEHUX CHAra.

Tparndaa 0coOEHOCT eKC-jyTOCIOBEHCKOT CIy4aja cajprkaHa je
Y YHE-EHUIIN 1A je IeMOKpaTCcKa TpaHchopMalluja IpymrTsa opy-
TaJIHO NIPeCeYeHa EKCIIaH31jOM HAIHOHAIMCTHYKHX HCOJIOTHja
¥ IEKOMITO3HUIIH]OM JAp>KaBHE 3ajeqHHUIIE KOja je MPpOoy3poKoBaja
MelyeTHHYKH CyKoO HajIIMpHX pasMepa. A TOM IEepPHOIy peru-
OHAaJIHE MCTOPHje MPUMEPCHHjU je MCTPAXKUBAYKH IPUCTYI Ca

25 Tlpomop TEOpHjCKOT AUCKypCa Ha MOIUTHYKY CLEHY, TO jeCT T0jaBa HHTEICK-
Tyasala Kao HOBE MOJUTHYKE eIUTE JOBENA je, 0 MUILbebY 3opaHa O6pe-
nosuha (Ynopenu: O6penosuh, 3. (1992) Cpéuja u nosu nopedax, Huur:
I'paguua, ctp. 11) 10 HHCTpYMEHTAIH3ANK]e HAYIHE IPHYC Yy CBPXE MOJHU-
THKe. Ta MPaKTHYHO-TIOIUTHYKA JUMEH3H]ja CLUjeHTU(UKALIH]E TTOTUTHYKOT
JIICKypca Ha Kojy ykasyje OOpenoBuh HecrmopHa je kaaa je ped o apyroj,
,,paTHOj” (ha3u jyrocnoBeHCKe KPH3e, 0COOMTO KO/ HAIHOHATHCTHYKHI OCTpa-
wrheHor Jeja MOMUTUYKH aHTaKOBaHe HHTEIUIeHIje. Y TpBoj has3u kpuse,
KOja je, HCTHHA, BPJIO KPAaTKO Tpajana, Kaja je M3MIeaaso ja je eKOHOMCKO-
MONUTHYKY TpaHchopmanujy aApyiTsa Moryhe uzsectu 6e3 1y0sbux U CHa-
KHHjUX MOTpeca, IPUCYCTBO MHTENCKTyallalla Ha TOJIUTHYKO] CLICHH UMajo
j€ HECyMIbHMBHX NIPOCBETUTEILCKHX M CMAHIMIIATOPCKHX eekara.
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CTaHOBHIITA OJJHOCA €THUKEC U IOJUTHKEC HCIO CCTCTUKE U ITOJIU-
THKC.
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AVANT-GARDE, KITSCH AND LEFTIST IDEAS

Abstract

The subject of this text is the relation between art and politics as it was
practiced at the time of the rise of the European political Left, above all
in the regions of the pre-war and post-war USSR. The thesis defended
in the text is that all the totalitarian social-political systems form, in
principle, a uniform attitude to arts as a powerful potential media for the
promotion and transmission of their ideological and political messages,
which mostly brings artistic creations to the verge of kitsch if not to
its very centre. The other part of the thesis deals with events on the
ex-Yugoslav post-war political and art scene, highlighting its specific
features, especially those contained in the fact that kitsch was present
on that scene rather as an (anti)-style of political life — above all of the
language of the ruling politics of the time — than as a non-art.

Key words: art, avant-garde, kitsch, lefiist ideas

dotorpaduja Munomra LipmaHckor npeyseTra U3 Kibure
Amanac o Llprwanckom, ayropa Cnobonana 3ybanosuha;
BIACHUIITBO je 3axy:xOoune Munoma Llpmanckor y beorpany
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